








Q:. I know you’ve been interested in teaching for quite some time. 
What inspired you to make the move last fall to teach college 
journalism and advise student media? 
A: I was a part-time substitute high school teacher in the South 
Bend Community School Corporation as a young reporter. I worked 
nights covering crime and other mayhem for WNDU-TV, and the 
school district would call every other morning or so with a half-day 
assignment at one school or another. It was a great experience. Later 
I was a volunteer writing coach at Lawrence North High School in 
Indianapolis. More recently, I was on the News-Editorial Sequence 
Advisory Board at Ball State and presenting at Journalism Day each 
year. So when the chance came to actually teach here, it was a won-
derful opportunity.

Q: What has been the toughest challenge you’ve faced in transi-
tioning to teaching at the university level? 
A: Organizing the classes and grading papers. The whole point of 
someone like me being here is to give good advice and feedback 
to young writers. That’s a very individual, time-consuming process 
when done right. It’s fun, but pulling together the lessons and grad-
ing for even a small class gives me a much greater appreciation for 
the dedication and skill of these faculty members.

Q: What has been the most gratifying part of your new position? 
A: It’s a privilege to work with the incredible people in CCIM and 
the students who’ve chosen to make this big step forward in their 
education at Ball State. At The Daily News, especially, I’m impressed 
by the dedicated, fun and hip students who put out their own 
newspaper five days per week. The 14,000-circulation Daily News, if it 
were compared with professional newspapers across Indiana, would 
be 20th in size among the state’s 67 daily papers. And while I look 
after the business matters and offer journalism advice, it’s the DN 
students who make all the decisions about what goes in the paper, 
how stories get covered and how to grow their Web site with news, 
photos and multimedia. It’s truly their paper, and they take a lot of 
pride (and have a lot of fun) in putting it out every weekday.

Q: What advice would you give others who are considering a 
career teaching journalism, whether that would be at the high 
school or university level? 
A: Get as much practical experience in journalism as you can. Having 
worked at least some time in a professional environment gives you 
a greater appreciation for what a privilege it is to work with students 
in a classroom. All of us are the product of good teachers we’ve had. 
In striving to step into that mentoring role ourselves, I think we owe 
it to future students to bring them the broadest possible experience 
we can obtain.

Strauss meets with students at the JEA/NSPA convention in St. Louis last spring. Photo by Megan McNames
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www.yearbooks.biz

  Memories fade.
   Yearbooks last. 
       Your staff has
   power and responsibility.

You teach design,
    writing and editing,    
      storytelling,  technology and

      business.
But the most important lessons
      your staffers  take from

involve working together to create
 yearbook

No one else’s work matters as much or lasts as long.         
  That’s where we come in;
                                we get it.

the school’s only permanent

 record.

GO AHEAD l TAKE IT!

A headline is used to tell the reader what a story is about. “Students per-
form poems in Pruis Hall,” lets the reader know the story is about students 
performing poems. Pretty straight forward, eh? Most news stories and 
more serious types of articles will use a headline. Headlines typically follow 
subject/verb agreement and are straight to-the-point.

A title is a kind of headline often used with feature stories and those that are 
more playful in nature. Titles don’t follow the typical subject/verb agree-
ment. Many times, titles are plays on words, puns and based on clichés. 
Entertainment Weekly ran “Pot Luck” when covering Michael Phelps’ recent 
controversy after being photographed smoking marijuana. “Evan can wait,” 
a play on “Heaven can wait,” was used in an article about Sen. Evan Bayh 
deciding not to run for president.

HEADLINES

Titlesvs.

Now for some examples. . .

Obama inauguration
Title: Day of Change (Fresno Bee)
Headline: Obama takes charge (Post Register, 
Idaho Falls)
Why? Change all around! Obama is the first 
African-American president and a Democrat 
taking over for a less-than-popular Republican 
two-termer.

MUSIC GROUP HANSON
Title: Mmm Bop! (Paper)
Headline: Brothers sell out coliseum (Blend-
created)
Why? The group Hanson was known for their 
first hit, “Mmm Bop.” Their popularity arguably 
made them hot.

COMEDIAN CHRIS ROCK
Title: School of Rock (Entertainment Weekly)
Headline: Comedian’s humor keeps audience 
in stitches (Blend-created)
Why? Rock’s last name and the success of a 
movie starring Jack Black help create a play-
on-words title.

ACTRESS BLYTHE DANNER
Title: Mother’s Day (Entertainment Weekly)
Headline: Actress finds success with new role 
(Blend-created)
Why? Danner is Gwenyth Paltrow’s mother. 
Paltrow has had a great string of box office 
success. After being off the radar for several 
years, Danner returned in “Meet the Parents” 
and “Meet the Fockers,” and was discovered by 
a new audience.

AMERICAN IDOL RETURNS
Title: Rock the Vote! (TV Guide)
Headline: American Idol ends season Thurs-
day (Blend-created)
Why? The success of American Idol depends 
on the viewing audience voting. Idol con-
testants sing rock music often. Put those 
concepts together, and voila!

Rapper 50 Cent
Title: Hard Candy (GQ)
Headline: Rapper drops new album next 
week (Blend-created)
Why? Rapper 50 Cent had a hit song, “Candy 
Shop.” As a rapper, he has a “tough” reputation.

NBA STAR GREG ODEN
Title: A big hand for Portland (Oregonian)
Headline: Ohio stand-out newest Trailblazer 
(Blend-created)
Why? NBA star Greg Oden is 7 feet tall. He has 
a large hand, literally. Figuratively, he is able to 
provide his team a lot of help.

BRETT FAVRE JOINS THE NEW YORK JETS
Title: Jet Favre! (New York Newsday)
Headline: Packer packs bags, heads to NY 
(Blend-created)
Why? “Jet” rhymes with “Brett” (Favre).

ACTRESS TINA FEY
Title: One Fine Fey (TV Guide)
Headline: SNL vet shines in new sitcom 
(Blend-created)
Why? “One Fine Fey” is a play on the song 
“One Fine Day.”



JUST l BECAUSE

‘Why can’t I just flip that picture?’
Is it illegal to flip a photo? No. Is 
it unethical? Yes! 

Never, ever, ever flip a photo. 
There is never a legitimate 
reason to commit such an act. 
Right-handed people turn left-
handed. Married people are now 
single. The English language is 
now alien.

You might think it is harmless, 
but it is not. Flipping a photo is 
like making up a quote. Both are 
not true. As a journalist, it is up 
to you to tell the truth and be 
accurate. Even if the viewer can’t 
detect the flip, it is still unethical.

The National Press Photogra-
phers Association’s Code of 
Ethics states, “Editing should 
maintain the integrity of the 
photographic images’ content 
and context. Do not manipulate 
images or add or alter sound in 
any way that can mislead view-
ers or misrepresent subjects.”

For more photography informa-
tion, visit the NPPA Web site at 
www.npaa.org.

Watch out, the pros have flipped!

bad!

good!

In an effort to be fair and balanced this issue, 
we bring you this photo taken at a Sarah 
Palin rally last October. The top photo is 
as-is. But what if your design needs the ladies 
in the back off to the right instead of the 
left? Tough! Change your design, but never 
change your photo!

Professional publications have been known to 
take liberties with photos, too. The following 
spreads featuring TV personality Ty Pennington 
at home in his bathroom are using the same 
photo. However, in one Ty is looking right, and 
in the other he looks left. Both appeared in In 
Touch magazine — the one at right on Feb. 23, 
2004, and the other on July 5 of the same year. 
If photo-flipping didn’t take place, Ty is capable 
of some truly extreme makeovers!



I remember the hotel ballroom thick with teenagers. Hundreds of 
us at a student journalism convention, posing and posturing at the big 
dance with kids from schools from across the country.

Mostly, I remember a single song and a lone dance with my first 
crush. The DJ played the Commodores’  “Three Times a Lady,” and the 
lights went down. Bronwyn came up behind me and grabbed my arm, 
and I boldly ventured, “You know what that means, don’t you?” and 
asked him to dance. “I’ve known worse punishments,” he said, and took 
my hand. I pressed in close to his tall, lean frame.  

He was the opinion editor of the school paper, a senior with a 
sensitive soul and sharp mind, rebellious enough to be a bit edgy and 
dangerous. I was a sophomore, a new reporter on staff for just a few 
months. I’d never had a boyfriend, never kissed a boy other than my 
dad. For years after that dance, the mere mention of that song brought 
back feelings I couldn’t name but that sent a warm rush up my spine 
that stood the nerve endings behind my temples on end.

Thirty years later at the same dance, in a newer hotel in the same 
city, 2,500 teens danced on a ballroom floor engineered for less weight 
and sent three ceiling tiles falling onto high school journalism teachers 
gathered on the floor below. The dance ended abruptly. I was in St. 
Louis at the convention, as a teacher this time, but skipped the dance. 
Instead, I drove to the suburbs with Debbie, a friend since elementary 
school who had flown in from Kansas to spend the weekend with me.  
We headed to Casey’s house, not far from our old high school, to spend 
the evening with friends who still lived in town.

Had I asked any one of those friends, they could have told me the 
name of that song three decades before.  It was the kind of thing we all 
knew about each other.

We told stories about teachers from our school days and the kids 
who bullied us or turned our heads. We shared news of our jobs and 
our children. We talked about our parents — some who had died, 
others in nursing homes.  One mom lived in an addition on the house 
where we gathered, our host’s mother, recovering from a broken hip.  
I told of my divorce and that I was dating someone, and my friends 
admired my new look and new outlook. 

Debbie, always our social nucleus, had arranged the gathering. She 
brought notes we had passed in high school and letters we had writ-
ten her after we parted ways for college. She gave each of us a manila 
envelope with pages of our own handwriting, our musings about boys 
we liked, girls we didn’t and the minutia of what seemed then to be our 
big, big worlds. Debbie had saved them all these years, but now they 
were ours once more.

Around midnight, Debbie and I drove back downtown and I fin-
ished preparing for the teaching I would do the next morning. Thirty 
years ago, I came to this convention the greenest of cub reporters. 
After a career at the St. Petersburg Times, I started teaching at Poynter 
five years ago and returned to these conventions with an ease I never 
expected, thanks to introductions by my journalism teacher from Kirk-
wood High. Mr. Hall still attends these conventions, leading workshops, 
judging contests and handing out awards he has already won. He 
made it easy, he made it possible, for me to slip back into this world as 
a credible teacher, a legitimate contributor to student journalism.

I entered that world at age 15. Now 45, I see it from a new perspec-
tive. The teens around me know all about that rush I felt on the dance 
floor with Bronwyn. I just hope they’re capturing the stories my friends 
and I told that night around the dinner table, tales of friendship, loyalty 
and betrayal, growing up, giving up and living it up as only teens can 
do. 

I hope they believe as my friends and I did that those friendships 
can last forever. Because ours have.  

And I hope they know that some moments they’ll never, ever 
forget.

Wendy Weyen Wallace runs the High School Journalism Program at The 
Poynter Institute in St. Petersburg, Fla. She graduated from Kirkwood (Mo.) 
High School and Indiana University, and the convention she attends is the 
Journalism Education Association/National Scholastic Press Association 
convention, held twice a year.  And yes, she showed Bronwyn this story.  
They’ve stayed in touch all these years..

REFLECTIONS l I WAS A HIGH SCHOOL JOURNALIST

Wendy Wallace with her friend Debbie, above, at 

the St. Louis JEA/NSPA convention and on the staff 

of Kirkwood High School’s Call at right. Wendy is 

in the middle row, third from last. Bronwyn is in 

the top row, fourth from the right. Adviser H.L. Hall 

stands at the beginning of the back row.

Lasting friendships start on publications 
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I M A G E S

The Photo Excellence contest 
honors student photographers 
in the categories of general 
news, spot news, feature, 
sports, environmental portrait 
and picture story. Judges 
selected finalists based on 
technical quality, artistic value 
and journalistic content. Out 
of the 866 entries, judges from 
the following organizations 
selected 36 winners: Panorama 
Productions & Digital Services, 
National Press Photographers 
Association and Discovery 
Communications.

Presented here are the 
honorees in the Sports Action 
(SA), Sports Reaction (SR) and 
Environmental Portrait (EP) 
categories.
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Honorable  
Mention 
EP
Robert 
Boag,
Lafayette 
HS
Williams-
burg, Va.



Clockwise from top left: Honorable Mention SA Chao (Jerry) Wang, Lawrence HS, 
Lawrence, Kan. Second Place EP Hannah Brewer, Shawnee Mission East HS, Prairie 
Village, Kan. Honorable Mention SA Michael Dixon, Thousand Oaks HS, Thousand 
Oaks, Calif. 
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Clockwise from top left: 
Second Place SA Tyler Zoeller, 
Shawnee Mission North HS, 
Overland Park, Kan. Honorable 
Mention EP Elizabeth Robins, 
Bloomington HS North, 
Bloomington, Ind. First Place 
SR Hillary Kunz, Westlake HS, 
Austin, Texas. First Place EP 
Aleesha Alston, Puyallup HS, 
Puyallup, Wash.
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Clockwise from top left: Second Place SA Amy Gleaves, 
Francis Howell North HS, St. Charles, Mo. Third Place SR 
Chelsey Brummett, Bryant HS, Bryant, Ark. Honorable 
Mention EP Allison Harp, Midlothian HS, Midlothian, 
Texas. First Place SA Natalie Miller, Thomas Downey HS, 
Modesto, Calif. Honorable Mention SA Hillary Kunz, 
Westlake HS, Austin, Texas
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Clockwise from top left: Honorable Mention SR Emily Schrieber, Duncanville HS, Duncanville, Texas. Honorable Mention SR Leah Kron, 
Johnston HS, Johnston, Iowa. Honorable Mention SR Katie Sauer, Minnehaha Academy, Minneapolis, Minn. Third Place SA Rhianna Lee, 
Oxnard HS, Oxnard, Calif.

winter 2009 blend magazine 19



Third 
Place EP
Annabel 

Naish
Thousand 

Oaks HS, 
Thousand 
Oaks, Calif.



c o mme   n t s
Sports action and reaction — one is on the field and the other is off the field.  
Easy, no brainer, right? Wrong. Becky Tate, adviser to the Indian yearbook and The Mission newspaper at Shawnee 
Mission North High School in Overland Park, Kan., has some suggestions for knowing when and how to get good 
sports photos: 
• Sports action shots are an integral part of most publications — they show the student athlete in action competing. 
• Long lenses, great light and a superb sense of timing (or a little luck) all help the photojournalist capture the action.
• A smart photojournalist finds sports reaction shots both on and off the field of action. In high-stakes games, 
shooting reaction shots is easy — with a win or a loss tears or smiles surround the photographer. The stronger 
photographer watches a team and knows where to look for reaction. Some players or coaches are more emotional 
— follow them with your camera and you’re bound to get a winning shot. 
• You need both action and reaction to tell the whole “sports” story. Come back with photos that describe the whole 
scene. (This is the long-range shot.) Then get a shot of one or two players in an action shot. Lastly, don’t forget to get 
a detail shot — for example, a shot of the student’s hand being wrapped by the trainer.  

Good Action Shots:
• If possible, two camera bodies, one with 
a short lens (24-70 mm) and the other 
with a long lens (300mm). Hopefully all 
lenses have a minimum f2.8 aperture.
• Learn the sport — anticipate the play 
and the action. You can only do this by 
going to practices and games. You may 
not have the playbook, but you’ve scouted 
the situation and know who’s going to get 
the ball and run or who’s going to take the 
last minute shot. Every sport is different 
and each requires its own homework.
• Stay for the entire game. Don’t go hang 
out in the stands, or take time to text your 
best friends, focus on the action.
• Pay attention to the light. If there is a 
day football game, make sure you are 
there. Shoot night football early in the fall 
season as the light is usually beautiful in 
August (at least it is in Kansas).

Good Reaction Shots:
• Find the player or coach with the 
dramatic flair – follow him or her with 
your camera.
• Arrive early and stay late. Consider 
yourself one of the team and arrive when 
they do. Get shots of the team preparing 
and then stay until the end. Don’t just 

show up and shoot for 10 minutes, you’ll 
never get the shots that show what the 
players are really feeling.
• If you almost get “the shot” at one game 
but don’t quite have it, go back to the next 
game. Chances are players or coaches will 
react in similar ways to similar plays.
• You really need to anticipate reaction. A 
last-second free-throw that wins the game 
or the one-yard run picture is worthless 
most of the time … look to the sidelines 
for the best reaction then.

Environmental portraits:
• PLANNING. Think ahead. Check out the 
place where you want to take the portrait 
ahead of time, if possible.  That way, you 
already know if there’s a big muddy place 
the subject might step in, or if there’s only 
one decent angle.  Stay in control of the 
shoot — your portrait subject will look 
more relaxed and natural when you feel like 
you are in charge.  Remember the details: If 
you are shooting a star athlete on a soccer 
field, be sure you remind the athlete to wear 
a uniform, not street clothes.
• CONTEXT.  The central point of the 
environmental portrait is to reveal 
additional facets of the subject’s 
character by showing him/her in relation 

to his surroundings.  Choose the right 
“environment” to reflect the character 
of your subject, then be sure you are 
including enough of the background to let 
your viewer understand context.
• ANGLE.  Avoid eye level angle, if possible. 
This portrait is a great place for using 
a low angle or getting high above your 
subject and shooting down from above.  
Because these portraits are staged, they 
benefit from more creativity on the part of 
the photographer in setting up a striking 
angle to provide more dramatic impact.
• LIGHTING.  The photographer has full 
control over the situation with these 
types of posed portraits, unlike a “photo 
grabbed on the fly.” If you are shooting 
with natural light, think about what 
the light looks like during various times 
of day and plan your portrait session 
accordingly. If you like the quality of 
light near sunset, make sure you start 
early enough so you don’t lose the light, 
especially during the winter months when 
the lights fades so quickly. Interior shots 
provide a good chance to try your hand at 
using off-camera flash or modeling lights.
Tips from Ellen Austin, adviser to the 
Viking news magazine at Pal Alto (Calif.) 
High School.

Environmental portraits are planned photos of a person designed to illustrate something about a person in his or 
her natural surroundings, including props or other objects. Examples might include the cafeteria worker amid the 
kitchen equipment, the librarian posed among stacks of books, the stage manager back stage with the light board, 
or an exchange student surrounded by items from the native country. The portrait itself helps tell a story as well as 
show the person. Sometimes an action photo is not available, or it’s not the right mood for the accompanying story. 
Environmental portraits should be used with feature stories, and sometimes with “softer” news stories.
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ON
THE

SCENE
Ina Herlihy of The Convent 
of the Sacred Heart’s the 
broadview staff was off to 
D.C. with her classmates 
to cover the presidential 
inauguration. The result? 
Great photos from the 
inauguartion event and the 
Saturday concert. Adviser 
Tracy Anne Sena said, 
“The girls kicked it out 
of the park. Not just the 
pics and collages, but the 
commentary — and not all a 
lovefest.”



SCENE
This page: Top: The Bidens and Obamas wave to the crowd during Saturday’s concert. Bottom: “The Boss,” Bruce Springstein, 

performs at the concert.

 
Facing page: Top: The newly sworn-in vice president and president enjoy the parade with their families. Bottom: The crowd gath-

ered for the inauguration parade. 



Covering Change



Papers across the country, including those distributed on college campuses, covered the swearing in of President Barack Obama in their 
Jan. 21 editions. Here are a handful of college papers and how they covered the historic day. 
The Pendulum from Elon University; Minnesota Daily from the University of Minnesota; The Daily Kent Stater from Kent State; The 
Northern Star from Northern Illinois University; The Baylor Lariat from Baylor University and The Shorthorn from the University of Texas at 
Arlington. 
Pages used with permission from the Associated Collegiate Press, the college arm of NSPA. Several more examples can be found at http://
www.flickr.com/photos/studentpress/tags/inauguration/



Former Student Press Law Center 
Executive Director Mark Goodman 
likes to explain the differences be-
tween the 1969 Tinker U. S. Supreme 

Court decision and the 1988 Hazelwood 
decision as two separate railroad tracks that 
don’t cross.

And, despite what some believe, the Tin-
ker track has not been torn up for a bicycle 
path.

“The Tinker decision reflects the funda-
mental belief that youn g people are a vital 
part of our national debate and are no less 
deserving of basic civil rights than any adult,” 
said Mark Goodman, Knight Chair in Scho-
lastic Journalism at Kent State University. “In 
more recent years, some have forgotten that, 
including some on the Supreme Court.  But 
our future as a nation depends on it.”

Goodman said its importance lies with 
the understanding that students are not 
closed-circuit recipients of only that which 
the state chooses to communicate. Tinker 
ensures that they could learn by example 
what free expression and press freedom 
mean.

Feb. 24, 2009, marks the 40th anniversary 
of the Tinker decision and the Journalism 
Education Association urges everyone to 
celebrate the occasion.

By wearing armbands. 
“Scholastic Journalism Week is especially 

exciting this year because it coincides with 
the 40th anniversary of the Tinker decision,” 
said Tom Gayda, Scholastic Journalism Week 
committee chair. “So, not only can we cel-
ebrate all that’s good about what we do that 
week, we can also remember and celebrate 
the courage of three students who exercised 
their First Amendment rights.”

And the Journalism Education Associa-
tion will give everyone attending the spring 
JEA/NSPA convention keynote speech by 
Mary Beth Tinker, who wore an armband 
in 1969 to protest the Vietnam War, a black 
armband to celebrate the importance of that 
decision.

The decision, Tinker v. Des Moines, 
established the concept that students, and 
teachers, do not lose their First Amendment 

protections at the schoolhouse gate. 
Writing for the majority, Justice Abe 

Fortas penned the famous phrase, “First 
Amendment rights, applied in light of the 
special characteristics of the school environ-
ment, are available to teachers and students. 
It can hardly be argued that either students 
or teachers shed their Constitutional rights 
to freedom of speech or expression at the 
schoolhouse gate.”

Those words still carry as much weight 
today as they did 40 years ago, despite the 
misconception Hazelwood superseded 
Tinker.

“Tinker prompted the renaissance of 
scholastic journalism in American high 
schools in the 1970s and 1980s,” Good-
man said.  “Today, largely because of the 
influence of the Tinker decision, secondary 
school student media in many places rivals 
or surpasses its professional counterparts in 
terms of depth of coverage, relevance and 
professionalism.  Tinker allowed students to 
be real journalists.  The Hazelwood ruling 
was a setback, but the impact of Tinker is still 
felt to this day.”

Despite increasing limitation as seen 
in the Bong Hits 4 Jesus decision in 2007 
and other attacks on it by arguments made 
in Layshock, Tinker still stands not only as 
protection for student expression, but as a 
strong protection of civic involvement.

” Tinker reminded us that students have 
First Amendment rights they can exercise,” 
Gayda said. “Something we should not 
forget.”

Temple University journalism professor 
Tom Eveslage, in a 1993 lecture to a group of 
scholastic journalism researchers and advo-
cates, recognized Tinker’s  value.

“ Freedom, the right to speak,” Eveslage 
said, “is then an instrument of self-gov-
ernment, of decision-making, intended to 
preserve a balance of power, to encourage 
the governed to govern.  And the Supreme 
Court has said--and continues to say--that 
our young citizens, too, must be allowed to 
experience the process.”

That process, we would argue, is the one 
on the right track.

LEGAL ISSUES l JOHN BOWEN
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strictly
SPEAKING

Why should students wear black 
armbands this spring?

To celebrate. Not to protest the war. Not to 
protest cold winter temperatures, nor how the 
economy is affecting their college plans. 

But they wear them to honor a 40-year-old 
U. S. Supreme Court decision.

Tinker v. DesMoines, originally about the 
right to wear black armbands to protest an un-
popular war, laid the framework for successes 
in scholastic journalism since then.

It was the spirit of the Tinker decision that 
contributed to these:
n �A New Jersey student was allowed to publish 

his inoffensive movie review of the R-rated 
“Mississippi Burning” after his principal had 
refused to let him.

n �Katy Dean successfully fought against censor-
ship in Michigan so she could report about 
the possibility of fumes from a bus garage 
contributing to cancer among neighbors.

n �Citizens throughout the nation became more 
aware of the importance of student freedom 
of expression because of censorship

n �That awareness contributed to the founding 
of an organization to help students, advisers 
and school officials better understand the 
importance of free student expression, the 
Student Press Law Center.
n �Then the SPLC and others developed policies 

that recognize the importance of students 
learning by using their critical thinking and 
decision-making skills. 

By honoring Tinker and encouraging 
students to wear black armbands this spring, 
we reinforce the heritage and civic responsi-
bility our forefathers began by taking a giant 
chance that we, as a country, could govern 
ourselves through citizen involvement and 
decision-making.

Mark Goodman, Knight Chair for Scholastic 
Journalism at Kent State University, called 
Tinker the most important Supreme Court 
precedent supporting the future of the First 
Amendment.

“The Tinker decision reflects the fundamen-
tal belief that young people are a vital part of 
our national debate and are no less deserving 
of basic civil rights than any adult,” Goodman 
said. “In more recent years, some have forgot-
ten that, including some on the Supreme 
Court.  But our future as a nation depends on it.”

And that is why principals should allow and 
encourage students to wear black armbands 
this spring. 
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Tinker case HIGHLIGHTS:
n �“First Amendment rights, applied 

in light of the special characteris-
tics of the school environment, are 
available to teachers and students. 
It can hardly be argued that either 
students or teachers shed their 
constitutional rights to freedom of 
speech or expression at the school-
house gate. . . .”

n �“ . . . The Fourteenth Amendment, as 
now applied to the States, protects 
the citizen against the State itself 
and all of its creatures - Boards of 
Education not excepted. These have, 
of course, important, delicate, and 
highly discretionary functions, but 
none that they may not perform 
within the limits of the Bill of Rights. 
That they are educating the young 
for citizenship is reason for scrupu-
lous protection of Constitutional 
freedoms of the individual, if we are 
not to strangle the free mind at its 
source and teach youth to discount 
important principles of our govern-
ment as mere platitudes. . .” 

n “� . . . In order for the State in the 
person of school officials to justify 
prohibition of a particular expres-
sion of opinion, it must be able to 
show that its action was caused 
by something more than a mere 
desire to avoid the discomfort and 
unpleasantness that always ac-
company an unpopular viewpoint. 
Certainly where there is no finding 
and no showing that engaging in 
the forbidden conduct would “ma-
terially and substantially interfere 
with the requirements of appropri-
ate discipline in the operation of 
the school,” the prohibition cannot 
be sustained . . .”

n � “. . . the record fails to yield evi-
dence that the school authorities 
had reason to anticipate that the 
wearing of the armbands would 
substantially interfere with the work 
of the school or impinge upon the 
rights of other students . . . [and] the 
school officials banned and sought 
to punish petitioners for a silent, 

passive expression of opinion, 
unaccompanied by any disorder or 
disturbance on the part of petition-
ers. . . .”

n �“The Court stressed the fact that 
school officials had permitted other 
political symbols to be worn. For 
example, some students wore politi-
cal campaign buttons, and others 
wore the Iron Cross, a symbol of Na-
zism. But only the black armbands 
protesting American involvement 
in Vietnam were singled out. 
Thus the regulation was directly 
related to the suppression of a 
specific view on a given sub-
ject, and the Court struck it 
down as not constitution-
ally permissible. As the 
Court put it, “state-oper-
ated schools may not be 
enclaves of totalitarianism,” 
and “students may not be 
regarded as closed-circuit 
recipients of only that which 
the State chooses to com-
municate” (p. 511).

n �“It is also relevant that the 
school authorities did not 
purport to prohibit the wear-
ing of all symbols of political 
or controversial significance . . 
. Instead, a particular symbol - 
black armbands worn to exhibit 
opposition to this Nation’s involve-
ment in Vietnam - was singled out 
for prohibition. Clearly, the prohibi-
tion of expression of one particular 
opinion, at least without evidence 
that it is necessary to avoid material 
and substantial interference with 
schoolwork or discipline, is not 
constitutionally permissible. In our 
system, state-operated schools may 
not be enclaves of totalitarianism. 
School officials do not possess ab-
solute authority over their students. 
Students in school as well as out of 
school are “persons” under our Con-
stitution. In the absence of a specific 
showing of constitutionally valid 
reasons to regulate their speech, 
students are entitled to freedom of 
expression of their views. “

Tinker SUMMARY:
John Tinker, 15, his sister Mary Beth Tinker,  and Christopher Echardt, 16 years old, decided along with their parents to protest the Vietnam War 
by wearing black armbands to their Des Moines schools during the Christmas holiday season. Upon learning of their intentions, and fearing that the 
armbands would provoke disturbances, the principals of the Des Moines school district resolved that all students wearing armbands be asked to re-
move them or face suspension. When the Tinker siblings and Christopher wore their armbands to school, they were asked to remove them. When they 
refused, they were suspended until after New Year’s Day. from oyez.org
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Lesson plans for teaching Tinker v Des 
Moines -Freedom Forum
http://tinyurl.com/awcou8

Play: The Tinker case -uni.edu
http://tinyurl.com/det947

Fora.tv: Bong Hits 4 Jesus: What’s left of 
free speech
http://tinyurl.com/apuyjn

Fora.tv: Implications of the Tinker case
http://tinyurl.com/dc79el

On 30-year anniversary, Tinker partici-
pants look back at landmark case
http://tinyurl.com/b9fmzy

Exploring constitutional conflicts: Free 
speech rights of students
http://tinyurl.com/hnont

Supreme Court weighs free-speech case 
(Bong Hits)
http://tinyurl.com/ah5f3q

Rulings emphasize Tinker standard
http://tinyurl.com/24pvfr

Case may chip away at students’ speech 
rights
http://tinyurl.com/com24c

Punishing students for extracurricular 
online activities: crossing the line?
http://tinyurl.com/co3raw

Bong Hits 4 Jesus: Student rights and the 
Supreme Court
teachablemoment.org

Tinker and viewpoint discrimination
papers.ssrn.com/sol3/papers.cfm?abstract_
id=1137909

First Amendment lesson plan..ASNE
http://tinyurl.com/cmwel7

ACLU: Banning of “Free the Jena Six” 
T-shirt in TN school not censorship
http://tinyurl.com/bkqn2q

Judge upholds student’s suspension for 
fake MySpace page
http://tinyurl.com/45f9a6

Judges in the classroom lesson (PDF)
http://tinyurl.com/agvby7

Bong Hits 4 Jesus: Have students’ First 
Amendment rights to free speech been 
changed after Morse v Frederick?
http://tinyurl.com/cxttoe
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